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In aplain gray archival boxin the basement of Reed® Hauser Library there liesasingle
reel of audiotapethat captures amoment in theearly life of oneof the anthemic poans of
the 20th century. The aging brown acetate clarifies an author@@ voice, hints at a spirit,
addsto the myth of two pods, andtells of a part Reed College played in the early days of
the Beat GenerationN before it was Beat, or yet ageneration. Thelid of thebox s
marked simply but evocatively with two names and ayear: Bnyde Ginsberg 19560I1t
has lain there, duly cataloged but unlistened-to, untl this past spring, when | stumbled on
it (with the hdp of Reed archives assistant Mark Kuestner) in the course of research for
my biography-in-progress of Gary Snyde G 1

Inddethebox, thereel labded Orape 2Gcontainsthe earliest-known anaog recording of
Allen Ginsberg reading his groundbeaking poem (Howl.O(Whereis Tape 1 and what
doesit contain? We don®know.') Tape 2 also indudes pristine early recordingsof
several other shorter Ginsberg poams. ThetapeN of supab clarity and soundqudityN
was made at a podry reading given on campusin mid-February 1956, when Ginsherg
and fellow pod Snyde passed throughPortlandin the course of a three-week hitchhiking
trip from Berkeley to the Pacific Northwest.

Howl Oexploded like a year-longdoubke starburst over the cultural landscape of the Bay
Areain 1955and 1956.Thefirst pop soundel at anow-famouspublic readingin Octobe
1955at the Six Gallery, ahole-in-thewall art space in San Frand sco; the secondand
much loude blast came ayear later when Howl & Other Poems was published in book
form by Lawrence Ferlingheti@ City Lights press, and was subsequently buged for
obscenity, becoming a literary cause cZ<bre and spreading Ginsberg® fame worldwide

But al tha was further down theroad when Snyder and Ginsberg blew into Portlandin
mid-February 1956 for areading at AnnaMann Cottage Ginsberg was still acomplete
unknown outside the small poery world of the Bay Area. Tha winter@ jaunt was very
much Snyda @ trip, with Ginsberg alongfor theride After years of wily subsstence and
doggel self-preparation, Snyde had jus landed an $85-per-month stipend from the First
Zen Inditute of Americato goto Kyoto, Japan, for ayear of trandation work and
introdudory Zen training, with an eye toward a much longe stay if al worked out He
had gotten his passport, and would soonbuy a oneway steamship ticket for Kobe

At age 25, it was thebeginning of anew life, butit was aso theend of alongchain of
effort that went straightback to Reed. The hitchhiking trip with Ginserg was for Snyde
arestless farewell tour of sortsN a chance to visit scattered Reed friendsand take in old
haunts and bdoved Northwest landscapes that hewould not see agan for some time. For
exactly howlong,hewasn®sureN as it turned out, he would spend mogt of thenext 12
yearsin Japan.



For Ginsberg, who@ only been onthe West Coast a bit more than ayear, this was his
first trip to the Pacific NorthwestN and thefirst of many joumeys with Snyde in yearsto
come. At tha time Ginsberg knew little of the West, or of Snyde, for tha matter. They@
met in Berkeley just four monthsbefore at theurging of Kenneth RexrothN Snyde @
podry mentor at thetime N who also knew Ginsberg and suggested that they meet. The
two youngposds hit it off from the start, and together organized the Six Gallery event,
assembling a potent quintet of readers that in addition to themselves induded the
surredlist pod Philip Lamantia, the dashing Michael McClure, and Snyde® old friend
and former Reed housemate, Philip Whaen &1

Ginsderg@ explosve reading of AHowlOhad been the pie ce de rZsistance of the Six
Gallery event, buthewas notthefind reader. Snyder, it turned out, had been thelast of
the pods on the night of the Six, taking the stagein the cathartic wake of Howl.ONo
mean feat, and onetha Snyde pulled off masterfully, by all accounts, guiding theriled-
up audience from Gindberg® Passaic and Harlem river lamentations to the songsand
myths of the Deschutes and Willamette in QA Berry FeastO(see page 15) and other lyrics
of logging and lookouing. Ginsberg had been enomoudy impressed by Snyde, both
before and after thereading.

QAllen had respect for Gary in away that he didn®for some other people,Oobserved
mutud friend and fellow Six-poe Michagl McClure. (He wanted to learn from GaryN
aboutnature, hitchhiking, mountin ways. These Eastern boyslike Allen and Jack
[Keroua] findly gotout here and got past North Beach, and discovered tha there were
forests and mountinsand deserts and wildflowers . . .G

Findly, onther 1956 swing throughthe Pacific Northwest, Snyde and Ginsderg were on
amission to shake thingsup, to soundther nenfoundbardic voices over afarthe range
and to spread the excitement of the podry renassance and the spirit of the Bay Area
freedom

When Snyde and Ginsberg arrived in Portland for thar reading at AnnaMann Cottage
on February 13, they@ been ontheroad for three weeksN riding squeezed into the cabs
of gypporigsor rattlingalongin theback bedsof pickups or hiking for miles on foot
with norides at all agang thevast landscape of the misty Cascades, like tiny figuresin a
Chinese scroll. If Allen had wanted to Gearn hitchhikingGfrom Snyde, he@ gotten that
in spades. Andfor Snyde too, thetrip had been fruitful: many images and inddents from
it would find their way into his famousroad montage, GHighway Ninety-Nine OAlong
theway they@ also given a couple of podry readings onein Seattle at the University of
WashingtonN Ginsberg@ first full-length public reading of al four parts of GHowlON and
another at a paty given by Dick Meigs &0 and Janet Bright Meigs &2, Reedies who@
settled on a strawbery farm northeast of Bellingham.

In Portland, Snyde and Ginsberg stayed with Snyder® old friendsBobby and Alice
Allen (nZe Alice Tiura ®2), who lived southwest of campusin big apartments cut out of
the old clubhoug of the Waverly Golf Club. Alice (today Alice Moss) recalls, QVe@
been drinking winewith dinne, and then we went over to Reed, to AnnaMann. The



common roomat AnnaMann has been enlarged since those days, so theolder, smaller
roomfelt pretty full, butl don®©think there were more than 20 people there.O

QAllen read Hlowl,@Moss continues, Qvhich wasreally very startlingN stunning. |
thoughthe started out like hewas kind of drunk, and | wasn®sure hewas going to be
able to carry it off, buthe ganed power as hewent on. He had me bath laughingandin
tears some of thetime.&

Thenext night, February 14, Gindberg and Snyde read on campusagan, thistime
unscheduled. It is undear whether this second night® reading was also at AnnaMann, or
at another locationN perhgps Capehart, where there was goodsoundequipment, and
where the AnnaMann reading had origindly been bookel.* No venueis listed on thetape
reel or box At any rate, it isfromther secondnight that thelibrary® recording was
made

On thetape, Ginsberg beginsreading withoutany opening remarks, gaing directly into a
poan heintroduaes as GEpithdamion((later published as Q_.ove Poem on Theme by
WhitmanQin Reality Sandviches). An epithdamion isa classical genre written for a
newlywed couple. In andent times, it wasto be sungat thedoa of thebridd chamber to
encouragefertility; butin this GEpithdamion,Othe pod-singe doesn@stay outside. He
enters theroom peels back the bedsheets from thedeepe's, and descendslike aravishing
incubusbetween the bridegroomand the bride for anoduma mzZnage” trois. The poam
is shuddeingly erotic in its kinetic detail. When Gindberg® voice abruptly stopsat the
end of thepoam, thestunneal silence in theroomis pdpable onthetape even at a
distance of five decades.

Gingerg then reads QVild Orphan,Oan early poam for his friend Neal Cassady®@
abandonel son, Curt (Gon of theabscondel hotrod angdQ); GDver Kansas,Ofrom
Ginsberg® days as amarket researcher and his earliest Girplane poenQ and (Dream
Record\ atende elegy addressed to the ghog of Joan Vollmer Adams, wife of William
Burroughs killed by gun-nut Burroughsin a drunken prank in Mexico afew years
before.

Ginsberg next readsthe short (Blessed Be the Muses,Othanking them for Gzrowning my
bad head / with LaurelQ then, O\ Supemarket in CaliforniaQN his homegeto his
spiritud mentor and (zourage teacher,OWalt Whitman.

Following CBupemarketOcomes a poem Gindberg calls on this tape O'he Trembling of
the Lamb,Owhich Ginsberg readers will recognize as aworking version of Ofranscription
of Organ Musc,Ofrom Howl & Other Poems. (Ginsberg wrote an earlier poem titled
Orhe Trembling of the Lamb,Ounrelated to this poem.) For text scholars, this
Orranscription of Organ Music / Trembling of the LambOwill be perhapsthe most
interesting of the short poans on the Reed recording, differing consderably fromits
published version.



At this pointin thereading, someonejust off-mike (presumably Snyder) asks, o you
want to read Howl @O

Q realy dor®,0Ginsberg replies wearily. @ don®knowif | have theenergy.O

To those familiar with Ginsberg® later history with GHowl,Othis reticence comes as no
surprise. Thoughheloved to read the poan when hefelt it wasin him, he often refused
requests for Howl,Ociting not only the physcal and emotiond effort each reading took,
butalso the Qrap and duty$ hefelt the performance sometimes became. We may be
hearing the beginning of tha ambivalence on this recording. From Ginsberg®
comments to the audience, it is clear that he@ read the poem on campusthe night before
and didn®want Qo go throughall tha again.8

At any rate, Ginserg@ resistance is short-lived, and he decides to go ahead with the
poeam that heis still at this point calling Howl for Carl Solomon.OGinsberg would later
drop Solomon@ name to alower dedicatory ling leaving the poem@ title smply (Howl.O
Solomon had been afellow paient with Ginsderg at the New Y ork State Psychiatric
Inditute in 194%60; the poan is dedicated to him in psychic solidarity.

Before launding into Howl Oitsalf, Ginsberg pauses to briefly prime his listeners for
wha@ to come. OThelinelength,Ohe says. Or ou® notice that they®e all built on bopN

Y ou might think of them as built on aboprefrainN chorusafter chorusafter chorusN the
ideal being, say, Lester Youngin Kansas City in 1938, blowing 72 choruses of TheMan
| LoveQdil everyonein thehdl was out of his headN and Youngwas aso . . .O(Thiswas
pure Keroua, straightfrom the prefatory note to Mexico City Blues, wherein Kerouac
states his notion of thepod as jazz saxophonist, lowingChis posic ideasin breath lines
Grom chorusto chorusQ’

Ginsberg then beginswith his now-famousopening ling, O saw the best mindsof my
generation destroyed by madness . . .ON ddivered in arather flat affect. First-time
listeners may be surprised at howlow-key Ginsherg soundsat the outset of thisreading
of (Howl,Othoughthis was typical, and soon enough his voice rises to wha helater
called (Hebraic-Melvillian bardic breath.O

Q still hadn®broken out of the classical Dylan Thomas monobnegOGinderg later wrote
of his early readings QN the divine machinerevs up over and over untl it takes off.(8
The Reed recording of February 1956is supeab, faithful in pitch and supeior in sound
qudity to any presently known 1950sversion. Allen ismiked closaly, so hisvolumeis
even throughout His enunaationis clear, histiming pefect; henever stumbles. His
accentis classic North Jersey Jewish, intelligent and passionde. The pod-as-saxman
metaphor comes demongrably trueas we hear Ginsberg drawing in great breathsat the
angphoiic head of every line 1t@ arecording to be breathed with as much as listened to.
There are technical problems with thetape, to besure [for adiscussion of these, see notes
accompanying the recordingson Reed@ webste at

www.reed.edufreed _megazinewinter2008]. Though Ginsderg readstheentire Part | of
the poem, heabruptly endsthereading four linesinto Part |1, the OMolochOsection,



sayingonly (agan, presumably, to Snyde, off-mike), Q donGreally fed like reading any
more. | jugt sorta haven®got any kind of steam, so 1@ like to cut, do you mind?0

Thereading abruptly ends leaving oneto wonde if there were not more to Ginsberg®
hitting the brakes on Moloch in this reading than smply alack of energy or annoyace
with tapeglitches.

The Moloch section of the poem, in which the poe names the destroyer of the hest
mind<Olitanied in Part |, was alater additionto the poem and went throughmore
revisonsthan the other main sections Altogeher, there are 18 known drafts of Moloch.
Gingberg may notyet have had total confidence init. Snyde, in apogcard to Philip
Whden, hints at thiswhen hewrites, He [Ginsberg] is reconsdering rhetorical poery,
sez it makes him feel fodlish to shoutMOLOCH! at fir trees.3

What is certain is that the Moloch section of GHowlOwas in revision during thetime of
this 1956trip, and theresponges Gindherg got from his variousaudiences alongtheroad
hdped with his editing decisionsas Part |1 took final shape Alice Moss recalls students
quizzing Ginsberg intensely aboutthe meaning of Moloch. QVas Moloch the
embodiment of ravenouscapitalism? Was it a metagphor for some broader spiritud decay
of theWest? A cultural monolith? Wha? Everybody wanted to knowwha he meant,O
sherecalls. And Allen said, t@ all of those thingsN and more.@°

The Howl for Carl SolomonCthat Ginsberg read at the Six Gallery in Octobe 1955 it
should benoted, differed greatly from the poem published ayear later by City Lights.
Thepublished poem isafour-part work; at the Six, Ginderg read only Part |. Parts |11 &
111 and the GFoonate to Howl Ohadn®yet been added. Part |, thelongest single section,
initially entitled Howl for Carl Solomon,Qundewent several drafts before publication.
Thewhole poan was still in the cauldron, asit were, a public work-in-progress for nearly
ayear as Gingberg read it before a nunber of audiencesin late 1955and early 1956,
revising and redrafting as he went. Reed® (Howl,Ofalling midway between first reading
andfind publication, isvery much part of tha process.

So, where does the (Howl Oon Tape 2 in Reed@ Hauser Library fit in? Ginsberg scholars
are familiar with five separate typescript drafts of Howl Part |,Qorganized by Ginsberg
himself in a 1986variorum edition of the poem. Reed@ HowlOmogt closaly matches up
with the typescript tha is known as GPart | / Draft Five.3* (Following alongon thetape
usngthevariorumedition, listeners will actudly hear Ginderg turning the pages of his
typescript at the same moment tha they are turning thefacsimile pagesin the book)
Even so, there are more than two dozen variationsbetween Reed@ tape and the Draft 5
text. From a scholar@ point of view, Reed@ recording, with its text variations andllary
remarks, and historic significance, is atreasure trove. Some of thedifferences are very
minor, but othersinvolve resequendng or ddetions of longlines, and significant word
subgitutionsand additions

Wha(® more to the point for the general poery listener or Beat Generation aficionadois
how the Reed tape compares with the previousearliest known recordings No tape has



ever surfaced of the Octobea 1955Six Gallery reading, andit@ likely nonewas made.
The Six Gallery, by al accounts, was arefreshingly unsslfconiousevent. No oneeven
thoughtto sngp aphobgraph of the Gemarkable collection of angds3? on the stand that
night, aroger tha induded notonly Ginsderg, Snyder, Whden, McClure, and Lamantia,
but al so master-of-ceremonies K enneth Rexroth and Jack KerouacN Kerouas not reading,
but perched onthe edgeof the stagein wingug solidarity with the pods, in his own
private space midway between them and thar audience.

Then agan, why should there have been photosor tapes at the Six Gallery? Except for
LamantiaN and Rexroth, of courseN noneof the poets had ever read publicly before that
night No onein the audience sugected tha they werein for an epochd event.

Only Snyda, it tumsout, had an inkling of wha was aboutto hgppen. Shortly before the
event, he predicted to Whaen, O think it will beapodicka bormbshel.3? In hisjoumd
he confided, Poetry will get akick in thearse aroundthis town.3* Immediately after the
reading, hereportedly told afriend, GBave theinvitation. Someday it will beworth
something &°

The Six Gallery event became alegendin short orderN notjust for (Howl,Obutfor the
whole five-shot salvo from thegang of pods. Within weeks, each of them was invited to
give readingsaroundtown. Grrom tha nighton Osaid Snyder, Qhere was a poery
reading in somebody®pad, or some bar or gdlery, every week in San Francisco.3°
Then, in early 1956, Thomes Parkinson, a literature professor at UCEBerkeley and oneof
thefirst academicsto grasp the broader cultural significance of the emerging Beats,
organized areprise reading for the Six Gallery pods, with Rexroth again as emcee, for
people who had heard of the Octoba &5 event but missed it. This encore reading was
hdd at the Town Hall theater in Berkeley on March 18,1956

It isfromtha event tha the earliest-known audiotapes of GHowl Owere made, and which
Reed@ GHowl Onow |leapfrogsin the queue of literary history. From the perspective of 52
years, five weeks might not seem like much, but there are some notable differences
between the Reed and Berkeley recordings both in the content of thetapes and the
ambience of the events.

Mog significantly, at the Berkeley reading, Ginsdberg ddivered theentire four parts of
(Howl.OFor that reason along the Berkeley tapes are historic, regardless of technical
drawbacks. Asit tumsout, it is precisely on Part | of HowlOat Reed (theonly pat he
completed) that Ginderg@ reading shines mos.

At Berkeley, the poesGburgeoning notoreity preceded them, and the audience was
raucoudy expectantN alittle too raucousfor Ginsberg at thestart. On thetape you can
hear tha several people in the audience are clearly hanmeredN whoopingly so; others
are camping it up for themicrophone; everyoneseems giddy with anticipaion of Gan
event.ORexroth, the emcee, soundsa little sloshed himself, and a bit too n OEarly in
his reading, we hear Ginsberg admonishing the crowd: Q@ like to read this withoutall
the hip static,0and findly, Gl rightnow, cut the bullshit! G



At Reed, of course, thereis noneof tha. For onething, there® no Gcenebon campusor
in Portland to spesk of (thoughSnyde and company sometimes called it Poetland 3°)
On campus Snyde was well-remembered by faculty members such as LIoyd Reynolds
and David French, but was hardly a houshold name among students (yet); Ginsoerg was
completely unknown. In thecampusQuest, thelisting tellingly omits thar names,
indicating only a Poetry Reading, 8 p.m.Oat AnnaMann?’ Their relative anonymity
allowed them to ob<erve and interact with ther listenersin away tha was fast becoming
impossible in theBay Area. While in Portland, Snyder commented on these differences
in apodcard to Whaen, whowas back in Berkeley. Orhehardness and cleanness of Reed
students | Qe talked to is gratifying and in away still better than anythingin the Bay
Area, %elvoid of al self-pity & all camping, & certainly capable of some creative

effort.

So, might another tape surface to supplant the onehdd by Reed@ library as the earliest
recording of Ginsberg® GHowl(? Probably not Then again, America@ brief literatureis
already replete with examples of hewly foundmanuscripts,Oand, given enoughtime and
chance, even the Dead Sea Scrolls and the Songof Milarepa eventudly cameto light
For now, let® just think of this recording as a clear sweet dice in the compostiond life
of agreat 20th-century poanm, an acetate howl coming to uschorusafter chorusout of the
ether, an aural visitationfromthe Beat Generation.
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Source Notes

! Orape 10N the Snyder half of the reading of February 14, 1956, has been missing from Special
Collections since at least 1990. A cassette copy of the original reel-to-reel tape was recently deposited with
Special Collections by a Reed alumnus; it includes selections from Snyder's long poem, Myths & Texts,
and has yet to be fully analyzed.

2 Michael McClure, Interview with the author, December 9, 2000.

% Alice Tiura Moss, Interview with the author, November 5, 2003.

* Gary Snyder to Philip Whalen, January 27, 1956, Whalen Papers, Hauser Library, Reed College,
published in The Gary Snyder Reader, p. 152.

> Allen Ginsberg, liner notes to LP CHowl & Other Poems,OFantasy Records, 1959.

® Allen Ginsberg, ancillary comments prior to CHowl for Carl Solomon,Oon CBnyder-Ginsberg, 19560tape,
Hauser Library, Reed College.

7 Jack Kerouac, prefatory note, Mexico City Blues, p. i.

8 Allen Ginsberg, liner notes to Holy Soul Jelly Roll: Poems & Songs 1949-1993, Rhino Records, 1994.

® Gary Snyder to Philip Whalen, January 27, 1956, Whalen Papers, Hauser Library, Reed College,
published in The Gary Snyder Reader, p. 152.

19 Alice Tiura Moss, phone interview with the author, December 23, 2007.

1 Barry Miles, ed. Howl: Original Draft Facsimile, Transcript & Variant Versions, pp. 44-55.



2 Theinvitation to the Six Gallery event read CEr emarkable collection of angels on one stage reading their
poetry. No charge, small collection for wine and postcards. Charming event.OSee Barry Miles, ed. Howi:
Original Draft Facsimile, Transcript & Variant Versions, p. 165.

13 Gary Snyder to Philip Whalen, (September 1955,0Gary Snyder Reader, p. 151.

14 Gary Snyder, unpublished journal, September 19, 1955, Snyder Private Papers, used with permission.

S Will Petersen, (Beptember Ridge,Oin Gary Snyder: Dimensions of a Life, p. 77.

¢ Gary Snyder, A Placein Space: Ethics, Aesthetics, and Watersheds, p. 8.

Y There are two available recordings of (HowlOfrom the Berkeley reading of March 18, 1956. One, taped
by photographer Harry Redl, is on the CD compilation Holy Soul, Jelly Roll: Poems & Songs 1949-1993
(Rhino, 1994, now out of print). The other was taped by Walter Lehrman, a Berkeley grad student who was
friends with the poets. The Lehrman tape isin the Allen Ginsberg Papers at Stanford University.

18 Allen Ginsberg, speaking on sound recording of Six Gallery encore reading, March 18, 1956, Berkeley,
California, Walter Lehrman Private Collection.

19 Gary Snyder to Charles Leong, May 25, 1967. Lloyd Reynolds Papers, Hauser Library, Reed College.
20 Quest, Vol. 45, No. 16, (Week@ Events,OFebruary 13, 1956, Hauser Library, Reed College.

21 Gary Snyder to Philip Whalen, January 27, 1956, Philip Whalen Papers, Hauser Library, published in
The Gary Snhyder Reader, p. 152

ACKNOWLEDGEMENTS

Theauthorwishes to acknowledgethe many people who hd ped him in researching this
project. First, Gay Walker and Mark Kuestner of Reed College Special Collections who
turned up the Bnyde / Ginsdberg / 1956Qapein respons to my research quaiesin May
2007;Gary Snyde, for his generouspermission to quote from his letters and joumd;
Michael McClure, for his pamissionto quote from our December 2000interview; old
Snyde friendsand GReeditesOAlice Moss B2, Bill Baker &0, Ed Durham &2, and
Richard Meigs &0 for ther goodmemories; Allen Ginsberg® biographe, Bill Morgan,
for his collegial suppot; Peter Hale of the Allen Ginsberg Trug; Steve Dickison, director
of the Poetry Center at San Frandsco State University; JohnBolcer of Specid
Collectionsat the University of Washington; Polly Armstrong, curator of the Allen
Gingherg Papers at Stanford; John Skarstad of Special Collectionsat UC Davis, and
Steven Kushne of CloudHouse, thanksto all for answering my many questions Special
thanksto Walter Lehrman, who recorded the Six Gallery (EncoreOreadingin Berkeley in
March 1956and provided me a copy for this story; to Dan Collins pod and sound
engineer, who did the expert splice of Howl, Part 1Q and findly, to old friend Dave
Green, for research assistance.

SUGGESTED READING
About Allen Ginsberg and These Poems
Gingbeg, Allen. Collected Poems, 19471997. New Y ork: HarperPerennial, 2007.

Gingeg, Allen & Miles, Barry, ed. Howl: Original Draft Facsmile, Tran<ript &
VariantVersions New Y ork: HarperPerrenial, 2006.



Gindeg, Allen & Miles, Barry, ed. Journals Mid-Fifties, 19541958 New Y ork:
HarpeColling 1995.

Morgan, Bill. | Celebrate Myself: The Sonewhat Private Life of Allen Ginsberg. New
York: Viking, 2006

Raskin, Jonah. American Saeam Allen Ginsberg@ How andthe Making of the Beat
Generation. Berkeley: University of Caifornia Press, 2004.

About the Six Gallery Reading

Kerouas, Jack. The Dharma Buns. New Y ork: Penguin, 2006 Kerouac@ 1958roman”
clef treatment of the Six Gallery was thefirst written description of the event.

McClure, Michael. Saatching the Beat Suiface: Essays on New Vision fromBlake to
Kerouac New Y ork: Penguin, 1994.McClure@® memoir Orhe Beat Surface,Owritten 25
years after theeventisaproud accurate, podic accountby oneof thelast two living
participants of the Six Gallery.

Miles, Barry, ed. Allen Ginsberg: Howl. Original Draft Facsimile, Transript & Variant
Versions New York: HarperPerrenial, 2006.Appendix Il of this variorum edition
indudes several versionsof the Six Gallery by eyewitnesses.

John Suiter: Poes on the Peaks. Washington, DC: Counterpoint Press, 2002 Chapter 6,
A\ Remarkable Collection of Angds,Ois a noniction recreation of the Six Gallery event
based oninterviews with pods Philip Lamantia, Michael McClure, Philip Whden, and
Gary Snyda, plusfirst-hand accounts by several attendees of thereading.



